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Origin 
“The Goings On” was step 2 of Project 1. This project was generated in discussion with Harry 
Barnett and engaged with the relationship between text and image (writing and art). Initially 
we got the students to write out a short personal anecdote (an ‘event’, a lived experience) 
which provided the source for the projects development. This anecdote remained confidential, 
known only to the writer and each was placed into a sealed envelope and collected as a 
‘repository’. Students were then required to separate their story into at least five parts and 
think of items that could ‘stand in’ for these different parts – these would be readymade things 
rather than things that needed to be made. These became ‘representatives’ acting on behalf 
of different aspects of the story. In the absence of words they offered clues, in their inter-
relationship, that could allude to the story in various ways. Having acquired these items, they 
were then required to make a further counterfeit set based on the originals, in the guise of 
spurious copies. It was at this point that I ‘picked up’ the story. 

Premise 
I treated these collections of items as ‘evidence’ of something having occurred: ‘the goings 
on’ which then has to be inferred. Each setting is seen as a crime-scene and each item or 
object is seen as a witness to what took place, each from its own perspective. Essentially the 
students were placed in a highly speculative arena where hypothetical ‘goings on’ could be 
elaborated, attempts could then be made to re-enact the story, using the counterfeits, where 
differing versions of what might have taken place could be played out, in so doing new clues 
and insights and motivations could be revealed. The world of forensics was continually 
compared with the world of art interpretation (as making-meaning in the absence of words). 

I gave a briefing lecture in relation to ‘the goings on’ placing a number of odd items on the 
visualiser to be projected in illustration of the talk, commencing with a toy hippo balanced on 
a set of toy chrome motorbikes. (Harry made many references to ‘river horses’ in the previous 
briefing). I chose items that were materially ambiguous coins that were made of chocolate, 
fragments of human teeth and fragments of cashew nuts, a toe nail, eucalyptus leaves (from 
the grey gum: punctata) punctuated with black dots (as a dotted line…), a pencil and eraser, 
pegs and tweezers and an opposing thumb, and occasional images: a crowd scene at a 
football stadium, a group of sports reporters surrounding Glenn Lazarus (a rugby league prop 
forward) oddly posed specimen-like. I referred to an anagram ‘sausage nail art’ from 
‘australians age’. I worked through seven prompt sheets (see below) that variously explored 
some key questions in and around the notion of the ‘work of art’ (as something worked 
through and worked out), the about-ness of art (its elusiveness), the ‘dumbness’ of art (its 
speechlessness), its ability to both discriminate and incriminate: to account for something (as 
incident, accident or co-incident), its duplicitous-ness (acting suspiciously, covering its tracks). 
Through this process in some sense I was sprinkling further clues as to how the students 
could engage with and tell their story in the absence of words. 

“THE GOINGS ON” 

INTER-VIEW EACH OBJECT (WITNESS) AS SUSPECT. ALLOW EACH TO TELL ITS SIDE OF THE 
STORY (TESTIMONY), AS TO WHAT OCCURRED AND WHAT SEEMED TO TAKE PLACE. EACH 

OBJECT (WITNESS) WILL RECOUNT A DIFFERENT POINT-OF-VIEW. 

GATHER AND PIECE TOGETHER THE EVIDENCE, NOTE DISCREPANCIES. 

USING ONLY THE COUNTERFEITS, ATTEMPT A RE-ENACTMENT OF THE EVENT, FACTORING IN 
ALL SIDES OF THE STORY. 

WATCH WHAT HAPPENS TO WHAT AND FIND WAYS TO RECORD THE GOINGS ON. 

ALLOW THE ‘WITNESSES’ TO DISAPPEAR (GO INTO HIDING, GO UNDERCOVER). 

IN THEIR ABSENCE BRING IN EVIDENCE (CLUES) OF THE GOINGS ON. 
 “ART-WORK” 



A WORK OF ART 

IS IT WORKING? 

WORK AS EFFORT DIRECTED TO AN END 

WHAT’S IT SUPPOSED TO DO? 

WORK SOMETHING OUT? 

WHAT’S THE POINT? 

ART AS POINTLESS 

WHAT IS THIS ARTWORK ABOUT? 

SOMETHING IS AFOOT 

`ELLO, ELLO, ELLO, WOTS GOING ON ‘ERE THEN? 

ART AS SOMEWHERE IN THE VICINITY 

ART AS UNRELIABLE, IT DOES NOT ALWAYS SHOW UP 

ART AS VAGUE, UNCERTAIN, UNSURE 

ART AS EVASIVE, ELUSIVE 

ART AS UNSETTLING, UP-SETTING 

ART AS DUMB 

ART IS LEFT SPEECHLESS 

ART AS DUMB FOUNDING 

TELLING 

CAN ART TELL ME SOMETHING ABOUT ITSELF? 

INTERROGATING ART 

TELL-TALE SIGNS 

ART TELLING TALES 

TALE AS FALSE REPORT 

INTENTIONALLY MISLEADING 

TELLER AS COUNTING 

I     RECKON 

ONE TWO THREE FOUR FIVE, ONCE I CAUGHT A FISH ALIVE. 

COUNTING UP THE DETAIL 

TALE & DETAIL 

RECOUNTING AN OCCURRENCE 

OCCURRENCE AS CURRENCY 

ART AS CRIME 

CRIMEN, CERNARE AND THE SEPARATION 



DISCERNING 

DISCRIMINATING & INCRIMINATING 

INDISCRIMINATE 

ACCIDENT, INCIDENT AND FALLING UPON 

THE CRUCIAL CO-INCIDENCE 

EYE WITNESSING 
WHAT HAPPENED 

VERSIONS OF THE STORY 

ACCOUNTING & ACCOUNTS 

SEE-SAW SEEMING 

IT SEEMED LIKE A GOOD IDEA AT THE TIME 
AT THE TIME IT SEEMED LIKE A GOOD IDEA 

EVIDENCE 

CLUES 

I HAVEN’T GOT A CLUE 

APPEARANCES CAN BE DECEPTIVE 

APPARENTLY 

ACTING SUSPICIOUSLY 

SUSPICIOUS CIRCUMSTANCES 

SUSPICIOUS GOODS 

I HAVE A SUSPICION 

I SUSPECT 

I HAVE MY DOUBTS 

SUSPENSION OF DISBELIEF 

INSPECTING THE CRIME SCENE 

CHECKING THE SEAMS 
LOOKING FOR THREADS 

FABRICATING EVIDENCE 

LOOKING FOR A MOTIVE 

GOING INTO HIDING 

UNDERCOVER 

& 



AND & AMPERSAND

…..
JOINING UP THE DOTS 

JUNCTION, CONJUNCTION 

PLIERS, PEGS & THE OPPOSING THUMB 

BRACKETING 

“ . . . . .” 
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